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Ambiguity was divided into semantic and affective
ambiguity, and their effects on the aesthetic evaluation of
haiku were examined for Japanese and German speakers.
450 Japanese and 373 German speakers were analyzed.
The online experiment consisted of two parts: one part for
evaluating haiku and the other for answering questions on
personality traits. The results showed that as semantic
ambiguity increased, the aesthetic evaluation of haiku
decreased. As a measure of affective ambiguity, we
focused on awe and nostalgia, which encompass both
positive and negative emotions, and the more they felt
these emotions, the higher the aesthetic evaluation. These
tendencies were greater for German speakers than
Japanese. The reasons for the effects of two kinds of
ambiguity on aesthetic evaluation of haiku and the cultural

differences will be discussed.
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% (Menninghausetal.,2017). = Z Cix, R¥T 4 7 -
AT 4 7 OREFMAFEL 5 % 2 DO mUkEEdE T
& 5B D& (Ehrfurcht in German) & / AX LT
(Nostalgie in German) (Z{EH T 273, T OO LS
DR NFFE S ZI OFHmIZ 2 L 5 5 (Hitsuwari &
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REL LB D&, ) AR IV T MR O ERIZE
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L 9 =07 CTh 2 AR O LR E . LEREE k%
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(https://www.prolific.co/) TED BIVTZ. A ViEELE
1L, FAYN2434, R—F 2 RN 6844, DA 62
A THERL STV D.
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ENFFEC[EE S 23— R, BERMEmHE (45
JI1, 1981), #pE4% (Shiota et al., 2006; Nomura et al.,
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HIZ, ESURIESTH D BAROSIMNED, Do
WINORRETMS D Z LN TE, BRSO R
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2. BROBEBME & SUEDMEROLRRHINC 5 2 5 7%
Random effects
Groups Name Variance SD
ID (Intercept) 94.74 9.73
haikulD (Intercept) 47.89 6.92
Residual 393.62 19.84
Number of obs 18929.00
groups ID 823.00
haiku 1D 61.00
Fixed effects
Estimate SE df tvalue p value
(Intercept) 55.51 .96 79.45 57.75 < .01
Ambiguity -.23 .01 18120.00 -38.67 < .01
Culture 52 74 821.90 .70 49
Ambiguity * Culture -.08 01 18120.00 -7.01 <.01

— 922 —



2021000000000038000 OS14- 1F

N —_— AREEE
~ ——— R VRS

BHEI MO O

A

=

BRSO A%

— BAEEE
G ——= KA VEEE

EI.II!‘

' ! ' ' ' i i ' ' '
-20 -10 0 10 20 -20 -10 0 10 20

BHon= JREINTCT

2. (A) BEEDE - B) S AZNTT & ULDOLZAAERDPMEROERFHIIZ 5 2 5 52

— 923 —



