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How Does the Place Influence the Creating Process in Choreography?
: The Case of Contemporary Dance Production
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Abstract

In this article, | examined the creation process of
contemporary dance choreography by focusing the
relationship between production and place. The purpose of
this study is to clarify that 1) how the place influences the
creating process in choreography, focusing on the intentional
changes by choreographers, and 2) how choreographers and
dancers go forward the creation until they put the production
on the stage. | analyzed some video data of contemporary
dance productions’ rehearsals. In order to recognize the
creation process, | sorted the production by each scene and
researched when each scene created at first. It was found that
the creation process of each scene had some patterns, and
various discoveries influence the choreography.
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