20170 00000000034000

P1-22F

AMERRERIIBEERREZLEDL S ICERSELH
-IDE - AEEEOHEESHNT T —FIT &K H&RE-
How Experience of Artmaking Change Art Appreciation Process:
A Combined Approach Using Psychological and Physiological
Measures

mA —#T, vhazzx bt MBS
Kazuki Matsumoto, Tomasz Rutkowski, Takeshi Okada
"R RS e, P BCT Lab
" Graduate School of Education, The University of Tokyo, "BCI Lab
k-matsumoto@g.ecc.u-tokyo.ac.jp, okadatak@p.u-tokyo.ac.jp

Abstract

In current study, we conducted an experiment to examine
the difference between the process of art appreciation in
case that the viewer has some experience of artmaking
and that the one does not have. As a result, the
participants who experienced artmaking during the
experiment tended to rate artworks highly in comparison
to those who without such experience. Furthermore, in
order to investigate the cognitive mechanisms underlying
this change, we conducted analysis using both
electroencephalogram (EEG) and psychological measures,
and then found that recognition of the art production
process behind the artwork could be closely related to
aesthetic impression formation as an important factor.
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