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Abstract

This study analyzed that the difference between the two
performances - improvised and scripted by an audience
questionnaire. We recorded an improvised theatre
performance with experienced improvisers in public. Then
we created a script from the dialogue of the improvised
scenes. And other professional actors rehearsed this script
before performing it and showed at the same theatre with an
audience. Employing the GELOS scale we asked 64 drama
students to rate the impression of the performances after
showed the two videos. We found out the improvised
performance was assessed as more unique and original than
the scripted performance.

Keywords— improvisation, theatre, acting

1. XTI

AR AR ZEIC BT, B A RS & LT RS
I3, TR Shvoodh b (k% - 3EH, 2007 i) . %
OHFTH AR T, RIBEE (improvisation
theatre) A @K & L THLY L 5. HNSELEE &I,

VAR WEE ThD. ZOLTHTE
TATT &, PHER LN EWISZ T ANA VRS,
SHERV 2 AF vy —bWWolmala=r—Ta w2
LT, BALZRoGHEEaIb2< Tt by (FF
/N - AR, 2015). Z o0 X5 ICENBLEBNZANE Y =&
AZDHDOPEE ORI D10, fliED 7 vk A
FBETAOIHBICHIELWESbNLTWS
(Sawyer, 2003). F 7o, RIELE B 1X improv. & L < 1%
impro. LFEEI, T AU IRA XY ATIET L EEM
W2 DIZEEDNTR D HHEEITH 5. BIEIT, PEERN
BB CH LT\ Z 2o TS, TR TT AT
T HERNE e TR BIRWHED A U 27 7285
BICHR LD, E572500 b WERIZ RX R
XL Lenin, ZJEEEBVIETZEOTERNT
VH—TA AL N EEBOICBET S C D
(Sweet, 1996) .

—F, BARDD L HE (U EAREE) L589.)
OEEE, U7, A M=V —0DERH, BHIBE
DEA I, BELEONBAE g (IR
ERETL) REFTTICRESTND®, JHENZ
DB TH LNWA b= =L I P 22 Al 505
IF72. b HEAATEND & o T, BAREHBENZRIHAY
REZENRNDIT TRV, JHEIIBIEORIGIC X
S>TC, BRIOEHEETHEFE2EZ D LRELTHDD
HThD (ZRE 2005) . B2, PEEIXBIE D DK
ISR 72N B, EEFTRECHE 722 < TER bRV,
LB HHERE U TV D, e L TORG A M, B
DOHRTEZDZ EIFTMLRWNEIT Th D, HlIXv
A VAT OHEmIA L2y R DV
Uz ML, B IANERI &3m0, Ul
Ty MZE 5T B IZEDREZ WL HIRT
bV, HIZL>TET TV ARV RO TH
5. OFDPHEEIARLICAEZ TV LD LI, #
E L TRIBER 2 R Z2 L T b, 250
ST RIENTE D X 922572012, HE
OFEHITIE, UL UIFEIEA R F L—= 73 D
ANBIAD (Toporkov, 1979; Hodge, 2000) . 9725
BAROHEIZ DD DT, JEEOEEIZ TR B2,
WD THD.

2. BIEBEBNZIST 5 ETHZE L

BB BN B3 2 RERI RSB TSRS, BB S
@ THIBLA) 425G (Improvised Dialogue) | (2 H L7z
Sawyer (2003) T& 5. Z DDLPRFAOAIZE T, HEE
ORI RGE 7T 0 AORHIZ L - T, BB
DAPZE 7 L— LN ENT-. £7- Fuller and Magerko
(2011) 1%, BBUEEIOAWET vt 2% [HE A 2L
TL—4) QARG E L. 2O ORFZEIE, BN
BB 2AE7 v 2370 &7 hEDOLDOTH D
L) Sawyer (2003) DB X FIZHASNTN S, TRIEL
BN 70X 7 S Thod] LW OITEROIIREEZZ T A
NHETHRBIX, ZENUBREDLHIIITAT M E
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LCOBRIZZITWMONTVNDEINCHERETLZ b
FRDTIIIRNIEA I DFE D 7Fue s Mextd b
B2 TIRD 2 LT, ZORME T 50
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BN 2 BN ED LI U2 &0 D jUSHE
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(BFHF, 2010) LWV 72 b DN H 5. 2B DOWFFETIE,
WFERT5: & 1R DD Z 2 AR/ T p— v A % Lk
THZ LT, ENENORERLENEZHIL L TV 5.
AT & Ve (1990) REFAF (2010) DWFFEITHE S, AIHL
LEAREVD 2THEOHBIOMRBAFTFEL TH HU
WEZRRTHZ LT, ZNODREETIRD Z LT
L7=.

3. FHik

AWPZETIE, A& (CENBUEE] & B AT B D 5 Dk
BERTH BV, ZTOROBENEHD.

BUZ DO AFOFIEILL T CTH L. (1) 7 a OfEET-
HIZ Lo T R SN ABLEE 2 © 7 4 Citek L, =
DFTA =V =P >72 2 >OHE (LLT,
va—hi—2AEB) BEAL. Q) va—bhi—r
AL B ORGFEEESEZ LARZIERL, Blo7Ta0d
PHE-BIZELTRY 72RATHLW, FEhE L
LT, FCT7A 7y RZHOBIEE AT EEL,
FNEET ATk L7z, (3) ZOFIETHZ 4FHE
OETA (ANEFHES o — ho—2 A & B, BAEE
va—hi—rA LB ) EREEOXGE EDT.

REEEE, B 2 BILLE R Z Db DB
DFE6 4 NITHHE L T2, 7ok, BN DHEED
RT =<V ARFEREILEHFEL TR0, 35
NZFH 225 NFHl, /A2 fH R (374, 2010) 23
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PAEEH B N ICA LN OET A g L CRA,
FINZFIIZK LT 7 REIC L ABERRIC KL > TREE L
THHo7. WIZB & B OEF A%k L TR,
FNEIUCKH L TREEL CH bole, B & —nRT
VAEWAHTDIZ, 8FTREADIAFK N NF— TE -
oo Bonler —2IXt MEICL > Totrshi.
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®1. BEIE THELRERELLE

HMEMRE  BTRERE UXL-TER

RE MNERE

M t{E M tiE M t i
(SD) (SD) (SD)

Improf 496 7.56%x 407 046 4.87 6.98%x
(0.84) (0.95) (0.95)
Scripted1  3.84 4.02 4.31
0.97) 0.72) (1.01)

Impro2 507 6.22¢x 411 099 509 3.46%x
(0.87) (0.89) (0.95)
Scripted2  3.96 4.35 4.45
(0.98) (0.85) (0.99)

n=64. *p<.0.5, **p<.01

5. &8

AWFZECIE, RIS ORSE TR D 72012, BlE
2T DFNRDENE BB & O HEIZ K - TN
7o RERE LT, BRI DEIGIT, AIEHEIO )
NEVMBMEREL, BOHRLDThHoT. 5%D
ML 30D, TTARNIBIGOHENLHKI DT
D ETAMURE W=D, RKOFHEEEIXT A 7T
ThndbDOTHDH. ZOREEEE LT —XINE
BEZDVENGD D, £l AR AE R A2 D 201
1%, REEFH OFERCIHBN X T 2 Az BE L7205
DIfFea T _RETh 5. REICHIBEHE G AR G
e b DR LH120, SBRITHBIOZHEE LB E T
HILEDRDDHIESD.
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