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Abstract 
Today, the term “avant-garde music” refers to radical 

styles and streams that deny conventional idioms and 
seek a revolution in musical grammars expressions. 
However, the history of avant-garde seems to be at an 
end, with aspects such as symbolism of high social 
status, optimal cognitive complexity, and the 
possibility of acquiring a novel musical grammar 
having apparently been lost. Higher-level musical 
education is unlikely to stem the decline of adherents 
to the avant-garde. Avant-garde in the future will be 
more conservative in terms of familiarity for the 
audience. Various combinations of expressive manners 
in other domains or modalities will take the place of 
the quagmire of originality-seeking, and the purpose of 
avant-garde will be to provide people with vivid 
experiences and have some kind of impact on their 
aesthetic values. The end of “past” avant-garde raises 
various questions concerning the attractiveness of 
conventional idioms, such as “tonality” or “meter.” 
Cognitive science will play a significant role in debate 
on this topic. 
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