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Effects of Contact with Works of Art by Others
on Artistic Creation
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Abstract

This study examines how contact with works of art
by others affects the viewer’s own creation of a draw-
ing. Sixty undergraduates individually participated
in a three-day experiment. They were assigned to
one of six treatment conditions. After the treatment
phase, all of them were asked to make original draw-
ings. Five professional artists rated the creativity of
the drawings. The results indicate that stylistic fa-
miliarity of the works of others and the manner of
contact with them affected the subsequent creation.
In particular, intensive contact by means of copying
or prolonged observation of unfamiliar styles of work
seems to facilitate the participants’ ability to produce
their own creative drawings.
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