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Inquisition of Shot Length Determinant based on Movie Analysis
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Abstract

It paid attention to the shot length as a factor to help the
image understanding. In the movie, it aims to clarify by
what factor the shot length has been decided. The
component of the shot was clarified by using the concept
like cinematography and the mise-en-scene. The factor to
decide the shot length was analyzed based on those
elements. The relation between the shot length and the
shot size was able to be discovered a part it.
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