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Abgract
Thispaper amstoreved how contemporary atistsconceptudize

human by anayzing counter personification in photography thet
focuses on human. In our experiment, participants were asked to
rate the subjects in the art photos from the following four
perspectives  humanness, plessantness,  functiondity, and
fakeness We mainly observed two types of counter
personification. Thefirg type hed rlatively low humanness, low
pleasantness, low functiondity and high fakeness. The second
type had relaivey low humanness, high plessantness, high
functiondity and high fakeness.
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