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Influence of deviation by the chord progression in jazz improvisation
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Abstract

We examined the influence of deviation in chord
progression to jazz improvisation. In the experiment,
six saxophone players were asked to play a standard
number, “Autumn Leaves”, listening to prerecorded
chord progression. The second half of each
performance was improvisation following to the chord
progression. There were two conditions of chord
progressions; usual chord progression and deviated
chord progression. The results suggest that the creation
of new patterns related to whether the player notices
new aspect of his own performance during the
improvisation.
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